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Performance Information

Instrumentation:
Flute (concert, alto or bass, see performance guide)
Voice (with Talkbox, see performance/notation guide)

Cello (with scordatura and twine bow, see performance/notation guide)

Duration:

Approximately 20 minutes

Commissioning Context:

The Velvet Rage was commissioned by Trio Atem in celebration of their tenth anniversary, with funds generously provided by
Arts Council England.
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Matthew Sergeant | The Velvet Rage
Performance Notes

Programme Note:

The Velvet Rage probably has more to do with Sara Ahmed’s text, Queer Phenomology, than the famous
self-help book from which it actually takes its title. Ahmed was interested in unpacking ideas of orientation
within sexual orientation - what does it mean to be orientated, sexually? So I suppose it’s a piece about rela-
tionships - relationships between performers-to-performers, bodies-to-instruments and digital-to-flesh -
bodies sometimes controlling instruments, instruments sometimes controlling bodies - and liquefying those
relationships into a state of dialogue and juxtaposition - setting up mutual queerings between these kinds of
relationships - prepared instruments, rich in glitch, accompanying the natural “human” rhythms of speech
- perhaps - or the body as a bio-filter for electronic sound - maybe. The Velvet Rage was commissioned in
2017 by Trio Atem in celebration of their 10th anniversary, with funds generously supplied by Arts Council
England. It is dedicated to Nina Whiteman, in friendship and comradery.

MS 2017

(ix)



The Velvet Rage

. . matthew sergeant (b.1984)
Performance/Notation Guide

(a) General

Notation of rhythm

Rhymically, the score is presented in a format where horizontal space equates to time. An approximate pulse grid is provided along the top of
each system via a constant series of notches, where each notch represents a beat of approximately 66 bpm:

J | | | | |

(I

——— 66bpm

'\ T T T T |

Articulation-points placed within this grid are played with their starting point relative to it. Le. articulations closer together occur in quicker succes-
sion to those further apart.

The duration of events is indicated with a line extending from the notehead or, if this is not possible within the context, with the lenth of the
flag (see right).

START END

J | | | L i

\
vy

SUSTAIN

Rhythmic precision is provided to the nearest mm. (ii)
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Performance Notes

Ensemble co-ordination

Throughout the score, events that are aligned vertically are expected to only approximately align in time, although it is expected that players will
%enerally be occupying the same “beat’ (i.e. space-tim ‘notch’) at any one given moment.Events are are precisely co-ordinated in time F mainly the
eginning/ends of sections) are conjoined with vertical dotted lines.

Notation of pitch

The score contains passages of music that are notated with both precise and relative pitch contents.

Passages of precise pitch are notated in the conventional manner, although convening to the space/time relations detailed above. In addition to
standard conventions, the following clefs may need further delineation.

% or =2¢= Standard use of pitch (i.e. each notated pitch corresponds to a fixed frequeny value)

[Voice only]
Semi- mdetermmate pitch. Any starting value may be selected for the material, providing the notated intervals are retained.

Passages of realtive pitch are notated in a manner akin to the rhythmic notation, where vertical space in the score corresponds to register.

J' I JI |

} Extreme high
High @) ) © o
(a) Sustained pitch,

® - S (b) Glissando (here, upwards in pitch),

Comfortable middle (c) Trill (distance between sustain and
trill lines indicates trill ‘width’),
[
Low
\ v Extreme low \
I I I

Dynamics

Throughout the composition, dynamics should be considered as an indication of input energy and not resultant sound (i.e. it is acknowledged that
certain combintations of performance techniques will result in a more scaled bandwidth of dynamic output).

(i)
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(a) Vocalist

General Guidance
The general colour and sound required should mirror an “untrained” voice as much as possible. Vibrato is strictly prohibited throughout and chest
voice (even in the highest registers) should be prioritised over head voice.

Phonetics

All phonetics are notated using symbols from the international phonetic alphabet (IPA). For a comprehensive guide to pronounciation, including
sound examples, visit: www.internationalphoneticalphabet.org

Vowels

Vowel sounds are notated in boxes and are consistently colour-coded throughout: 1/[al E
Sustainted vowel sounds are notated with thick coloured lines: [ —
Transitions between vowel sounds are notated with a gradiation of colour between vowel states:
Consonants

Consonants are also notated using the international phonetic alphabet (see above). Consonants are often notated rhythmically independantly of
pitch - in such circumstances consonants should be seen as interruptions to ongoing vowel activity.

Sustained frictive COnSOnantS are notated: e ERRR RN RN RN RN RN nnnnnnnnny

Glottis
Glottis tension is notated with greyed-out space (see below), the higher the grayed spaced extends, the higher the relative tensionpostion.

J | Extreme high tension: closed/nasal, to the point of unpredictable pitch-
.............................................................................................. falter/ distortion and VOCa]. fry

Note:
When no greyed-out space is indicated,

.......................................................... ngh tension: /nasal_,

N | tension(f king /singing) the material is to be performed with
............................................................. ormal tension(ror speakin simngin
P &/ 5SS conventional glottal tension, typical for

the context.

....................................... LOW tenSion: IhUSky.l

"""""""" Extreme loose tension: glottis open to the point of pitch-falter/distortion
\ ! and vocal fry; almost as if reaching.

(iv)
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Other notations J
|

The following additional notations will also require further explanation:

(a) Singing on the out-breath,
(b) Singing on the in breath,
(c) Mouth open,

(d) Mouth closed, ©

Note:
If no mouth open/closed indication is
provided on the stem, the material can

assumed to be with mouth open.

Talkbox

The composition requires the vocalist to use a talkbox unit, such as the Banshee II device manufactured by Rocktron, alongside two volume cont-
roller pedals. Visit www.rocktron.com/banshee-2.html for further information on the talkbox unit.
The talkbox is connected to the output of a realtime generated PureData patch, available from the composer (email info@matthewsergeant.com

for further details and to receive the patch).
The configuration of the talkbox system can be visualised as follows:

IN
Volume w| Talkbox
pedal I |oUT unit S
N4
PureData
ouT
Patch Vocal
Mic
ouT
Volume
pedal II
IN

Speakers

The voice will need to be subtly
amplified through the vocal mic
at all times, with or without the
Talkbox.

Talkbox Notations
When the Talkbox is used, the position of the its audio tube within the mouth is notated:

* Just inside the lips, level with the teeth,

* Middle of mouth cavity,

4} Back of mouth, towards the throat,
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Vowel sounds (notated as previous) are used to indicate tongue/mouth positions with which to filter the electronic material via the Talkbox. These

are notated as per previous explanations.
The two volume pedals are notated: Volume Pedal I (to talkbox):

/ Min volume
J_l—l—l—l_
-y

\ Max volume

Volume Pedal II (direct to speakers):

/ lfax volume

Min volume

(b) Instruments (General)

Vocalisations
During the composition, both instrumentalists are required to vocalise, sometimes simultaneous with thei instrumental performance. Stems and

flags associated with instrumental activity are notated in black, whilst vocalisations are notated in magenta. For example:

J | | | | |

Instrument:

Vocalisation:
[

'\ |

When vocalising, phonetics are notated as per the vocalist’s part. It is advised these notes are therefore reviewed by instrumentalists additionally.

(vi)
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Decoupling
At certain times in the score, different areas of instrumental physicality (e.g. bow/fingerboard or mouth/keys) are rhythmically decoupled. Such
passages should be executed simultaneously on the instrument, the sonic results being the collission of the layers. For example:

bow position

- Cello: _
§ OZ | | -
a9 % pont. T
e < f » g Note:
7 o, FE = During these passages, dy-
= = namics are positioned with
9 _ theline of activity associat-
L ed with producing them
S = = = (i.e. with the mouth, in the
e % flute, and with in the bow,
= g in the cello).
% v 2
= [

During such passages, often contradictory performance states will often be superimposed, resulting in many “glitches” or additional sound to be
produced. This is both expected and encouraged in performance.

(c) Flute

Instrument

The piece can be performed on concert, alto or bass flute. The instrument selected for a performance should be made in relation to the player’s
vocal range so as to be broadly compariable, i.e. male flautists should first consider the bass instrument whereas female flautists may prefer the concert or
alto instruments.

Instrument rotation

The rotation of the instrument, leading to pitch bending and sometimes pitch destabilisation, is notated thus:
Bl Tilted away from the body,

hd Ordinario,

B Tilted towards the body,

(vii)
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(d) Cello

Scordatura and strings:
The following scordatura is used throughout the composition: Note:
v I I | It is not expected that string IV wil hold a consistent pitch at this level
be of detuning. Activity on this string will result in severe pitch destabi-
7" () lisation and this is both expected and encouraged in performance.

&

The strings intended for performance of particular articulations are notated with boxed roman numerals (often positioned within the stems).

Bow pressure
When rhythmically decoupled from fingerboard activity, bow pressure is notated using lines of varying thickness:

Scratch-tone/over-pressure. Distorted, with limited pitch content,

Semi-scratch. Distorted, but with some audible pitch content,

Ordinario,

Flautando bow pressure. Extremely/unnecessarily light, causing cracks/squeaks and pitch falters.

Pizzicato:
Pizzicato is notated with a circle through the stem of the articulation to which it is applied. All other articulations are to be considered arco. E.g.:

Twine bow:
At the end of the composition, the cello is to be played with a “twine bow” - a conventional cello bow, the hair of which has been overlaid with a
coarse garden twine. Further information regarding the twine bow (including assembly instructions) are available from the composer via email

(info@matthewsergeant.com).

(viii)



for Nina and Trio Atem,

The Velvet Rage

matthew sergeant (b.1984)

Flute

starting as if in mid-sentence;
steady and expressionless;
monotone; not whispered;
| | | | | | | | |

/

*va0 s rulisuran tibadu® vi0 sel 0inal ten dib tuBav Bus nim bid batab silad namib dab das

res Oov sat stv Oad rud 6Oit nal 6ev 6ad nab tus rid pem bad bit rus dilut 116 teb tor der sidun

. rin desid set nal nes latil 61n Oun til nur sad dis ras 6idab tisut Oanirun diran map meb dop ; IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII”

dib p1t denis vus vis Oes nit 6anur nir 6as vad nifat nires ris dal Oes lisebiv 6ad Oat rusadiv sSpeak text at a steady pace, starting absolutely with cello. Emphasis is always on the final sylla-
ble. Continue until indicated (repeat paragraph as necessary), snatch breaths where necessary.
Ounad rut nas toritopim bamonasul ti6 sov 6in doni6 nutil 6ed bimen montel tin Gunat Move immediately to next text when indicated, even if this paragpraph is not completed.

T I I I I I I I I I I I I I I I I I I

mp always a little less than cello; sotto voce;

mff’| no dimy/cresc.

Each articulation one full bow (even if this causes substantial pitch flaters/glitches/ granulation) until: N —
) Always on the string unless otherwise specified. ©)

o)
7 ———

E M

Cello
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Flute

Cello

B/
rS ; mf I no dim/cresc. N/ ]
© =
; H? ~ —
i v

=




Flute

Voice

Cello

Matthew Sergeant | The Velvet Rage
Score|2017

0.1

Speak text as previous but now vocalise on both the in and out-breath. Continuous.

J I J I I I I I I I

pam bet dib du6 dis vebinel si6 sev Oinom badon den tir

seras Oiv setin Ban lin so0 ves 1i0 nar sel nir lunid sul dilut

[T R TR DT RA AR ] e eivoe nis eun e dp dap mopam b pi mon ees sf | RENLFEERERERAERERERNTRA]

vis ron laBiv Quta® dus ti® dunib valis roledilen 1ot des

A riden si0 depab dal tilut sab tor tes dir ted 11Oun 6iv Out

‘ I I I I I I !

no dimy/cresc.
P f £ nf 7 mp
) ’
tr E tr tr
v I\ I\Y% IV| [Note: Let loose string [TV IV| sim. (etc.
:l ‘clatter” during trill] & I::l (ete.)

¢l
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0.2

Flute

[Note: Still speaking on both the in and out-breath.]
| | | | |

s y

Out dis den dop bim nul s16 sel dif ten li

0 vas veO nat ral dus 61s tab pat bim nem

[T T TTR R e des aveaa i netme oad sm e siv < [ERENIFITRERTN

sar lit 0ot rid nud bit rod bim bam nas

Voice

dup mip mub tip tup bap tor sal nad

\‘ I I

V

©)

> L mf :J ﬂ sub! fL» mf f;
e

©)
i
[L.H. pizz-tremolo] tr
% v

i : v

v

Cello

1
Ihills
s

¢l

S

LR RRNN RN RN RRYNRRllT])

L.H. pizz-tremolo

~ [Using fingers 1 & 2]
=

o

sim.

=<

ALY
L)




Flute

Voice

Matthew Sergeant | The Velvet Rage

Score | 2017
Rhythmatised speaking Spoken with continuously
[Non-staccato] changing vowels
: d 0 S O n s
6u ni u SI € I PSP S .

[T geepineas ¢

Vk I—/\

Cello

— s —— pfF T sut nf T ST sub! Al nf
B = (0 = N 0) > o = -
[
tr tr
v 1v] = v [1v] [1v]
I\
! '
5
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Score|2017
1 O [Note: Balance vocalisations exactly with played pitches]
101 *
I | I I I I
hdl | hdl > LA hd | hd 491
H = T — E — ¥ E
4
({ar)
~V
[ o - (ds%) @ -0 -o— = e
Sz P Jf pmf pPJ pmf|————pf P Jo|—/——
;[Note,' entire passage to be sung on one pitch]
P P = = o pptptpt =
I I I I I I I I

| T /\\ T T
\ ~—y T

1 f e
t 0t bd 1 s, dsn 1 t pbp M NS I'SNS VS d (¢ JEC
> >5[ T jml 11 a i u a 9 £ 9 3 a

II:

7

[Note: bow and fingerboard now rhythmically aligned]

V)

0

mf

©)

VI
Viim

pmf pJfz P
11
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121

e > LA A PRARE > LA 1 |H—>LJL>I
-0 e — (%) — (¢ )-8® (de%) @ LE e R = -
pnf pJf pmf pfrf|—pnf pJf mf'|—p Jz

e -~ p p p ~ o r ool e =

] ] ] ] ] ] ] ] ]

~ L

mbp bt 1

I

| —
T T T T T
rp mf P S P J————p ——uf
| | | | |
il I I I il
11 i [11] [I'Hﬂ 11l % 11 i [11]
_— e e e N (0  ————————— [0 & [ O O Q
- = - = - = = - =
pnf P J pmf———pfz r nf pf pmf pJf
-7




The Velvet Rage

Matthew Sergeant
Score | 2017
I
|l > LAn4 |l
-0 (d"-)“ -0
prp Sz pmf P S —
ol ol ol p p - i phopeophopE e -
|
e
LI = - T "
| g @ Qo dp t p t S § s I 1l n stnsv Ques S
€ R i a i a u I e — I ) i
mf —p ¥ P mf ———— ff —mf<ff —pp ——mf ——— pp ——— mf — pp<mf —
1I 1I
10l [11] % 1 @
——— e G e
- o > o >
pp f ——pmnf pfe ——pnf P
_8-
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761 1.2 I
| |
hd
—> LA Lo SO L d———> LAl — Al 29| /—\ = >l _/
ES N = > = _ L ho——— _ T —
. I ¢ T — - >e o]
P4— rte] 9 e =— o
— ") O® -0 -
—p ffl——pmf P J p fol————pfr mf p mf|no dimy/cresc. mf pmf|no dimy/cresc.
— aala pl phph  ph ph pl p
| | | |
L—1T /—\\\
t nln t 1t bdnl t 0

|
1I 1I 1I
Il Elzl 111 E(\El il I:IH 111 11T EH
O
tr{ AAAAAAA tr| AmAAAAA

o o) & Pe——————— 8 [[® [ [ P8 | ©® (o0 &
= = = =+ = = = + - =

& &

pfe——pfi——p> Jz pmf pﬁ>pf7 mf pfi——
4
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cold; abstract; stoic; expressionless; 2.0
181 /
I I I | I I L
r ¥ - \
o— p— = —= Spoe—
\ ¥
N o -® e
3 O PA ° N — .
E = = AT
hea b N _
= _ i N [ m—
I I I I I I I I I I I
*Start on C. Move sinuously between any pitches directly conjoined by a coloured line. Movement between pitch-
es should be without break and legato possible. The length of each articulation is indicated by the length of the
protruding black line from each notehead (and is realtive to the governing space-to-time ratio). Pitches may not
be directly repeated. Breathe where necessary but phrase the resulting melody as long and sustained as possible.
| | | | | | | | | |
viscous;
heavy;
grotesque;
II:
I I I I I
[Note: Bowing always acting on the string in contact with LH; always on the string]
| l- | | | |
Il \V
1 > - > >7 - > T >
| f=—nf fp ff—p f=f—nf
. unstable;
12222222 .
N — e pointed;
= &
y 4 ﬁ —pP >
Jz

-10 -
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J 201
I

Flute

Voice

\|
JI _--__-I- | B I-l----_-_--- | | I- --I-- NEEEEn
—] I I
B N H e
> - T T > - > - > - - - =7 - > - > > T > - > >
S P——— frnodim. P no cresc. Nid p f mf <f rJf Pr—f
g e N~ UL e
\l

-11 -
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21

2
=
=

suffocated;

disembodied;

forceful,

£>mf Iz p_f>
| | |
UH lJ@—h
[ g

-12 -
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qf_l’ S mf P——f——p [f nf P Jf  f —mf ———f
/i | | | | | | | | | | |
’ I g—
a ‘8
I | —— |

Voice

Cello

J | T | B h
— > = \_ - > >>>
—r K f nf NG

-13-
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y4 Iﬁ_lp<f>p f>mf f

l | | | —

»
N
LI

Vi
I

W
I
1
N
T~

Vi

Y
S
VI
|
|

-14 -
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22

281

S V. | i | H/_FW | | | | | | :

R
r 1d td ' I ———
|8|

[*Note: Attempting to pronounce
consonants whilst retaining closed
mouth. Air may escape via brief
pops/hisses during this action. This
is both expected and encouraged.]

f
™
QI

+© '@ > © ® -+ O

Cello

-15-
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W S e Fop S R P S

mf —p<mf

4

7

N
1

7

a-

4.

Flute

fl

-16 -
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321 P \ mf rp mf— p mf P mf ————mf’=
J | | | | | | | | F
Z 7 L
= — = — — — — = — — — ) =
> > > > >

Cello

\ T

-17 -
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The Velvet Rage

mf ——p ffe—p

Z X Z P4 P4
— bl — — — = — ) = — ) = — — = — —
> > > > > > > >

Jl | L—— aa ’l"‘ |7‘ | | J‘F‘F‘ h" | |
e — n "
- i a v/\ 7
i ~ d o«
- \\ i I ™ X
0 B g e Noedahir”
rl dt 1
»© 50, '© > (@ > ©
'\| T T T T

>
P no cresc. S no dim.

-18 -
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361
—mf ——p rp | fz \ , mf pP———mf Pp mf " [
l l l l l l l l l l
L Z z
— oL L — 5L oL ’) L s L L L st
et IR > > > > >

©® OO © © ® NG
[ [ [ [ [ [ [
nf——f ———pp——mf Ipf pp f Vs mf
,‘ ] ] ] F‘ I_ ﬁ‘ . ] r ] ]
L I L
| Z Z l D
o e S S ——— ) e
p S f ———P s p VAR /A H/  __________________________________ L

.
----
-t
[
P
-t
.
-t
.

-19-
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381

p f—mf——f——nf f=p——f p—fep—ffr Pf fi P—f P— ff p— f—— mf S fop—fF P
| | | | | | | | | | | | | | | | |

pd z z Z Z b
- — — p—— p—— — 2= — — — — — — — — )T = — —

> > > > > > > > > > >

-V
[ay
—_y
-

-20 -
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——— = = P S p——f———nf _JEf P S S PSS p—f W fEP FSEP S nf
Jl I I I I I |_ I I I B _l_ N -l I I I I ___l__ I I

Voice
(1)
&)

Cello

_21-
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2.5
p—=f———mf Jfoe——mp S —f = S VA S Sz b4
I I I I I I I I I I
z Z £ Z

[*Note: Do not open mouth until fig 3.0. Breathe audibly through nose.]

W m ﬂ | /;/ | M T‘ | ﬂ fm:'/ | HM\ | |-| ﬂ|
™ * ™ - [l
i RM— i e - (U H W E b Rl
leleiclle | e W | dwd 18 | @ wdoad | 6 ahe |awl el ol il el ldl e | @ alellog oo owal ol

-22 -
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3.0

Flute

starting as if in mid-sentence;
steady and expressionless;

monotone; not whispered;

|
.

*toral tin sur tired rot 6at Oiv son tiBader 110 dar siBavas ved sid bup tan donas nus 0at sud nil dep

brmanid bamon tudisen sil nal silenas tep bid 6eviO tel diBonat lin ran los dep tib men ril sur tap

dunasiv Oed ritasvab der 110 nas rud lis resiBan lutibem pad nedibet niteb tir tastob peb piden 6in

mubam pum nir dabut dilen san tal 6ava0 tas desanir tub vis lasiladal dir tura® dinemip dab pat

. mip dupit rot dinut 6ad rus vi0 ves tin Oatorad tud s1v sanab sav subis nurid vub vio sed nid les nisetir ¢

m.f

e

pPp *Speak text at a steady pace. Emphasis is always on the final syllable. Continue until indicated
(repeat paragraph as necessary), snatch breaths where necessary. Move immediately to next text
when indicated, even if this paragpraph is not completed.

Cello

> > > >

rldtrld drl drltd drl drldt drltdrl

[Note: Keep vocalising until lungs are completely empty. Allow sound to granulate.]

Jf niente

*Speak text at a steady pace. Emphasis is always on the final syllable. Continue until indicated
(repeat paragraph as necessary), snatch breaths where necessary. Move immediately to next text
when indicated, even if this paragpraph is not completed.
| | | | | | |

starting as if in mid-sentence;
steady and expressionless;

monotone; not whispered;

/

*rinaredil sut ris dur 6iv 6as dep bip mupab tub dasun mip del nis del tid rebas net 6as dan

mob tibut disul nas linubiv 6ana sitel tiselite® nom batrid nal 6an 6¢es nil dob pat lid bad nat

tifat rat rotar din les din mub tal Oin sel s90 nir Bav sives visu® pib dunil Oesilad 1at riludis

dur 0in run 0iv sor dif del nir las rus rid sevi® tub dirul das nalis nas led 6it 13s Oes vis leBat

Y

* rad ladap tilen pedar B¢t linasil sud pamap ted nas tis nar 1eBasib nemap dinar danul dilen tQPZI I I I I I I I I I I I I |

rpe
-23-
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J 461
I

Flute

Voice

Cello

-24 -
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3.1

*Speak text as previous but now vocalise on both the in and out-breath. Continuous.

Flute

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII bedis vud talider 6ida0 tas 01t sar Ouv Oas linet nides dad® min

¢ \

*deb dib pud Oider sidelid lan tal 6an dil sutibst nes Ot

bemip mun 110 sel dabinul nir 1a6 sun dis rud vad nal danim

tuliBevas net donat Bav sen miput sib seB1v Oenit rus visaner

losen Oit dores narut siv sud diledmnal nubis ves nil del tib

Voice

\ I T \ T T T T T T f T
p
J ' ! - -—
I:
—>
w/Talkbox: n
stoic;
ritualistic; rot* Oet libav

expressionless;

*Mouth these words (unvoiced) through the Talkbox. Stems show the onset of the given word,
the duration of each word is left to natural speaking rhythm (pedal I always follows the words).
Consonants may be subtly voiced to aid pronounciation.

Speak text as previous but now vocalise on both the in and out-breath. Continuous.
I I I I I I | I

Cello

/

\

tad bat bidup talin Oun 6id ren sir nal dil ne6 viBuv sibev

0ad ren dab deb pab pator lit du® namup bid rud 6asav

JILDEERTRETRETRETRERf ona oot ossmer it us s ot st das dobimits ernap 2 FFRERLFIERERENAERERERRERERERERREREEEERAREEHTRN

tar ni0 ta0 sil tar Oud bap ton liBet O1dunad bim nel diren

res 01d bet nim nur si@un savas 0esiO nelitun mib durad

f

T T T T T T T
p
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J 501
I

Flute

liten

Voice

S10 nat

126

Cello

-26 -
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*Contining to speak on the in and out breaths. Glottis position is relative to the natural rhythmic placement of the text.
|
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\

I521 |
f /

*sor Oev Bit pet bip dob salat ser nis Baned r10 saviBes nid ren 01t pam nar sid nud 61s rus dipebim ned O1dus nat Oud siv Bes

Flute

O1v sunimab pabut nam put bad lin denid suBas liteb mab padis rel sinas tep din tesvab sebid ludisut O1v Oenal diret nil

mf

Voice

doBav

dep

natib

*Contining to speak on the in and out breaths. Glottis position is relative to the natural rhythmic placement of the text.
| | | | | | | | ‘

Cello

J ' IJ

*tisur dinet linsab nelitud vid vusiv Ous tan Oisutap bud 0at 6ad bet nas dasurid 1ub tadubisal dip map bam nir nud nid ned

01t lus lin lat ludi6 sar niBev Oit sovedid map tub vis ras dilot dir Oun dabat lasvub nil nerit lus Bives din Oav B1vad dalat

r

\

mf

-27 -
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3.3
J |541 |

Singing
(on a single pitch at the outset):

T 7—

,dPdn
wild; BEHBEE

uncontrolled;

Flute

N Jfzp

Voice

silud ratir Ousabus tin

IT:
\ i | rred—
E |
wild;
incanting;

uncontrolled; Singing (on a single pitch at the outset):

LT efﬁ_?ﬁ_?_

Cello

=

k t
1

Jfzp

_28-
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561

-

NI )] S

Jzp

T
rpe

nit

dsl

sar

dub

[Note: Vowels and consonants

now rhythmically desynchornised]

b

V
n

T

1

S

k r

Jzp

-29 -
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[Note: Vowels and consonants

now rhythmically desynchornised]
| | | |

34

2 > N
Vr\ -
'~ —_ bsd S r 1 t
| | | | | | |
rp Jzp
w -y w |_J
des dmarat 0id Oen
AP
;H I e S
ntndtnr ] ttyv
. I R

-30-
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teO dis tebon 0adi®
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Jzp

sad nis ret ron
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641

vif tobamup mip

[Note: hold for as long as breath allows]

-33 -
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661

Flute

Voice

des

-34 -
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c.60”

Flute

c.60”

nio

exhausted: * nelorit lunir las vidud sivased
laboured;
trying to speak; Ouvibas terid nir tiles [aBidur
P S U
dopitis nulrt 126 nidut silirad
[Pedal II off] N lubarit— subad sin sarul —tidapub

*Mouth these words (unvoiced) through the Talkbox, leaving irregular gaps between words but maintaining an
approximate average rate of 3 words per 5 seconds. Keep the Talkbox volume on maximum throughout (even when

not pronouncing). Words may not be directly repeated but can be followed by any word conjoined by a line.

c.60”

Cello

-35-
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Flute

A
JUHHHTTTES I

P

m 0

laboured; [Note: Unvoiced. It is expected and encouraged that natu-
ral dynamic fluctuations will occur as a result of the combi-

viscous;
exhausted; nation of vowel shape and tube position.]

M w

Cello

-36 -
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41
761 |
flickering;
mercurial;
volatile; He te te He fe e He He e He He f#e te He He e He
e el e e g e Tetade adetetedetaded ot
A
(A M f f f . M o M f M
ANV bt 0 o bt o bof bt bt b o s ! bt b o b
e

Voice

[Note: Throughout this section, Talkbox level should
balance with (or be very slightly less than) general dynamic

lifeless;
like a husk:  Pprofile of cello and flute]

catatonic;

[Note: This section performed entirely on strings I and II]

flickering;
mercurial; S-p-
volatile;

> 4o fo fo #o H#o

N
==
N

N

Cello
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781
| | | | | | | | | | | | | | | | | | | |
[Note: *All trills to performed as fast as possible within the ergonomic context.]
tran tran t>rM/ tE/\vv tran AR TV tran tr//\(\ l’l‘//:\
= = o tr. . A
?/\o =@ /\ =) t?‘oﬁ-l ) faa) = e A\ ~Z\ =\ o SNEOHYA
e ® y v _’\ 2e) lo)1+ | 4 Hfo— =— 748\ “(o)9! 02 R tr AAAAAAA tr e “he =|T
T ;\\ + +e- "o = fHe|l T~ o~ T(ey — T— o — N eTT " T T - tran 5 tran a Ef\N\ A ’ ¢ —bo—I
| \\ | (Q) | ﬂzj! u I'\'/ \ /L‘ At | A\ “! L‘ \Ng4 ‘I m “ (LA — ;\\ \I _\I \ _\IL"‘ ‘D ‘D (I)Q) {" > 'l"
o 20 'F gf bt of ] Y Q) () o b z Fe)=> [ o0 \Lut4 - (X33 (o) 7 [ Al (®) (Ze) (®) (®] N Le b |
e T <+ | | P > * > | * [ Lﬁ» o 3 %) > < ) ) - S COTY TP b | 2
I I I I I I I I I I
— — — _— — — — — — — — — —
—mf fp mfp wfp fp mfp fap mfp fop —————Jfp mfp nfp S o mfp Jp ————mfpmfp nfp fp S fp wfp fpmfp mfp  mfp mfp S fp——

[u] El [uf{i] a] [u] ] [u] a]
I I I I I I I I I I I I I I I I I I I I I
| | | | | | | | | | | | | | | | | | | | |
[Note: *All trills to harmonic pressure are performed as trills to an artificial
harmonic, adding the harmonic pressure above that which is initially stopped]
s.t. ord. ord. p. d. ord. ord. - p.—st  sp—— st ord.
*tr Sp Sboosp. st | tr AamAranna P (f);/v\irt (t)Ir‘fw St AASE= 4\ travvaan trAAMAAAAAAAA :rt/\/\sp e :T/V\SP ls'r/v\_ltr VVNVNVVY
—_ /\ trN\ tr’/;/\ tran tr’\MM'\MZ—-\ o 2\ ;’\V\a\ tﬁ\w«««w 0 t"r_QN lT’_\NV\NVV\;\ 0\ A N A =Y N traas) tr/\
o te e io B T4 by to 4o te T = 2, = [l o) 6 o BT h0=] i =100 o Te) B T (@) 0N TN gy N G0 Ge) =g,
ZLER P PP L,ii,¢¢$i,.il,¢¢$v¢ci‘)n§i H.ﬂ.!_‘_"_' s (i Fote 7 ’#_'_‘ﬂi FeTHese Lol - ? s [ XO) ~n e LK Tt i O
g 9 () (I ) [ 100 [ YO ik ) ) o =
I I I I I I I I I I I
mf Jp ———mnfp ——mfp<mfpnfp  fp Sep mfpfp P Spmnfp nfp  fp M S mfp — mfp ——mfp ——mfpmfp ffp S
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4.2
801
| |
[1 PV VOV VN tr AAMAAAAAAAAAS tran tr. tr AAMAMAMAAAAAAAS
tran A tEAMAAAA L AN AN AN N s tran
Z‘\ ~ é\ [\0 % tr//_\\N\ANVWV\Ar . Y > Z/\ o g\ o~ %\ . tran é\
h & =® & ) h < (&) leate .1, =) 24 * Toel Z® L2 i o T te tran Z08) b4
ttav f@ytran tr 9 — T > —+(2) * _ te — T 1be 1he b-ol o — tramaaann ttan tranaan Lpe __(-O-)I’—'-/ !’—'-_ __(b-l)l’—'-— ——(-o&)tr,v\;(\ﬁ.) > be. tran rMH; - tranvaan Lo
Y ~ " =~ ° A X 7 ~N 7~ —
s =\ —\ —\ L N | N L — —\ — 3 I L —1 N N N Al L N — 7 N N 11—\ ]
= ! NP Q) v m )# i D i VYT (be) e (fe) D v () | i ” ” ) (o) (o) ~ ) (o) ™7 VT Tg g D !
T AT e L il , 9, N | | | [ m L | (hanh T 1 | i A | N AN N | L (he) .
7®) ) o7 (6] v/ n_<>_ F' 14 v P® |D 1 ) v/ H (VA A\ v T Ui ) (_._) 14 v 1] \ v v v v I #_<>_ A'2)

fpfp o P

mfp fep mfpmfp fop Sffop  mfp Mep  mfp mfp S mfp  mfp wfp  ffp Jep nfpmfp fop mfp  fep mfpmfp —————— fop mfp fop mfp ———mfp

/
;g
|11| |a| |8| I |8| IQI 1 |ll| |a| IS

o ord. St ord ord sp—ord. st— ord s.p.—s.t. ord. (t);f{v\ S.t—— ord. ord. s.p.—>s.t. ord.

tr ord. tr AMMAAAAG £ tr Amvanann tran  ord. trans St trM St tr/\./\ tran trAn s.p.—>s.t. tr/\;\ s.t. s.t. ord. St tr tran tr AAAAAAA H AAAAAA - )

NV AL AAAAAAAAN, “N ~ tr [ AV VV VN tran ~ tran A tran MW D tran WA tean tran ttan tranv

~ ~ =) bm =) RN i s o 0 e v Ty on o) TN —t o v A (e Se)imz=e) M 4 N Ly tan I ~ A

L = be = N\ be ® EY o =@ =(ko) o\ Z@e) o\ =62 >4 ~\hem D  g— o gg 2\ THS A P @ ¥ e == be m> bem 2\ o= Zo) o' N ZMO) /N e =)
= 7 ~ - (fe) i VT aTe] F.i \l,o) 4 ;1: \l,o) \:_’d‘:l \l,oJ (.Jg AN ey # Ll " ;ﬂ lo)u(ﬂﬂﬂ \:_’ﬂ V7 = ' vu(ﬁo\ ~ = (fe]) # ‘e = (ﬂo)g!lo)/ \
8 (o) # (o) ) ¢ F‘! F:! IC # 9. :ﬁE:ﬂI # :ﬁE -#! Lo (o) (o} 4 # = 4 #t:ﬂ! (o)

- — M N ——

mfp  fp Mep  mfp ffp Jp mfp fp S mfp fp mfp fp Sp Sp mfp nfp nfp Jap mfp ———mfp mfp "fp fp fp S Sop S ip Sp mfp P S P mfp S —=mfpip S
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l
tran tr tran
tran “["\’\ tran Xt AN tran >\ tn
> ; e = ~ ~ : K—\ 0
by s m =(®) tr. zle) $13) =3 =) Zug) 2 tr + ) f6 . N\ e |2 .
Teepea " TeTeTee - trav 7" oM T Tee i o7 4 o™ tranan Ay T 5\ ttan . ey o TE O g an T
S o = ~ — ! — —- — - —
2  — ¥ ' 5 ' = | == I 5 1 — !
= S s B = © % et © a— S R T Ao a— —— # > # - —rer ro oo A > EoTIToT 9% 0
Fo 4 BN B R R RGie ] P 4 J s 1 J 552) o X 1% D P, 17 s >e) PPN 2
I I I I I
- —_— _— _—— _— S S — _—— M
S mfp ———fpnfp nfpnfp fap nfp ffp  Spmfp S S e mfp ———mfp mfp —Jfp nfp S mfp ———Jfp fp nfp  mfp

Voice

ord.
s.t. ord. st ord. st ord. AN st. ord. st ord. st.  ord. P — :fd s.p st sp. ord. . Br/\N s.p. —— orji\./v ot :Ir.jlw s.t.—ltr
AAAAAAAA tr ~ tran tran AN tran tran t [ VYV tr A%
tr tran /:v\ A tran l’r/vvvv\«\«\>(9_) HEAAAAAAA tr AAMAAAAA A trAMAN AN TEAA 0 Py 0 tAMAN A, TN A f_va >/(}_) 0 ~ M_’\
A =\ Z D 2 2D = ~ = o) 2\ T D T N> L . NT® =\ =) e 5 /0N ;\ Py =\ =)
L) =N T =T =N be @ —®) Z(o) =\, Sl = N = e o o T/q o = ® s be @  be =1 /e = = =\ e
9 - ® ® 7 = [ ] [ ) ANEA ) P® (o) [ & ') # ) 7 (o) & [ A —lie) ~ T (€] ()
o] (o) (o) (o) (®) (o) (o) fud fud [1d | | ) A4 m
z ¢ ) n u ) [ 10 fe e e ! L O ==
- I — — —_— —_— — _—
mfp fp ———Jfp mfp  fap nfpnfp

mfp Jep mfp  fap mfp fep

Jfep mfp

mfp fip

wfp S mp S ———fp ————mfp —Sp fp " W —Spmfp <SP S
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4.3
841
| |
tran tr tr
tr tran
> trAan=\ =\ tr trananny >/Wtr/v\ tran > tr tr A AAAAAAAA
tran= =\ tran tTN\;\ tranv = a\ = tran ~ L
o1e tr. & § e hﬁl’:\ =; DA Tt e Te M =N =N =)
. T tr N T o)1 ! H#e) (e) e (o) 972 (o) TAMY (Re) g > () > AN -
® AR MY A Qﬂ"{i) " T T " e~ eyt [ tr o~ T e~ N T - — bt~ tanv ttanT = AT — *- A T T T T T *- - trav
= —— — = Y - e e — = =\ =T N 5 Ay 5 =X
] - | | ° — - L b N Lab. N T JNY o) (o) (o) bha | (be) (o) l"” it i i i (o) (48 o
Y e o7 e [EZIN IE) U He] (0] (Fe] B i S LA 4 A0 i J (-1 I E))] [C M) [ Z I3 & i (M IEE J il 7
< *) (®) =) () < K3 R SIRAES FA K3 < < K3 )
I I I I I I I I I I I I I I
| _—— B U - —_—— _—— _— _—— M —— I M B —— —
mfp wfp fap nfplfpfprnfprfp  mfp fp nfp ffp mfp mfp fap  mfp wfp [ffzpmfp mfp mfp mfp fop mfp ffapmfp fap mfp fi=—p nf =p ffz: =p fr=pfr=—plfp fp mfp

Voice

d.
ord. trans st ord. or st SP.—— 5.t ord. ord. s.t. ord. st s st ord. tran tran St ]
st.———— tranv P tr P 1 0 0 0 t
[ VYV V) tthr/\’V A A Ay O N . EAN fran trAn st ti/%/v N BV t tran 3 0 I I(} ?I ( )tvavvvvvvv /(\ ) ;'W ord.
>(2) N — e 2% N T traa T —~~ 7 v o I o s 1y 1 >( >(2) tranv 2
Q\ be @ —\ T :\ L) Zhe) =\ :h\o)/_\ N\ ZGe)=3) =te) =)l !(ﬁz(#o) !(i) _— A () be bes - bes = N\ o~ !(t) 0 0 0 0
o 7 (Ze] 7 (o) ) hof 0 0 0 (O 7 (o) o ') ') ﬁ 4 = Y — — — — —
o] ‘ ] (o) Lad L i o ) = 7 ful Lid ful Ll . AN ISt 7
§) u 7 [ WO ol I I = i o T 1o Tie e b )  :  :
— I
Jfep mfp  mfp Jp mfp Jfp fp

S ffap mfpnfp fp
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861
|
¢ tran tr
Va2 2224
I\ o é\ tiz\vvwv . tran l‘r//\w tran
= AR} >4 >(e) ™ :
) ) Jia ¢ " =@ = =) Z(e) Z(a) tr
= b AAAAAAAAAAAAAAAAAN - o o —
*r- o L TV 2 . _ e T AAMAAAAAAAAAAAAA/ < - trMA/vvtva be — tran < - tran ,\NWW
= ! N 7 PR P P P ey = e e =—r—— e e P e e < ey =
oY IRy =+ =5 = =5 = I 4 A € Sa —Te) DO pm——> G @ G G| —— I ThoT TeT P opmb oo > g—>gom————— 9
>o) t E£) T L U ‘ N AN\ BT
<> o o = &*) e P ' - ? (o) D . (ve)
I I I I I I I I I I I I I I I I I
pJf y pmfp  mfp Jfep S mfp Jp nfp ffp fep fp Sapmfp mfp Sz wfp Sfapnfpffp S s Sap mfp mfp

[}
(]

-
|
ord.
]
d ord.
i-t- ord. irt ord. :'rt gr. 0 0 s.t. ord. s.t. ] ord. %/WWV st Bl‘/vv ilf tr/vvvvvl D
IV A AN oA AN I 0 0 I AN EEAAAAAAAAAAAAAAAAAAY BEAMAMAMAMAMNAAAAANY TIAMA ) 0 0 0 0 trAan tEAAAAY ald
~ ~
0 T I Sy e . . - D 4 iagaaaditn® i e A A W SR VS |
—— o N — o ’ b nee . — - = =, be—be—be—be—be—be = Zhe) Lo () = N S =
:Z — # (o) # (o) = u—(ﬂ.] — [] = - e
9] # N % ?
I

mfp Sz

Jp  fapmfpffapfapfep e mfp mfp Jep mfp mfp

mfp fo——p Wf——pffe——pfi——pfi—p fp mp s mfp  mfp

S o S nfp fop
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steady and expressionless;
monotone; not whispered;
5.0

881
|

*va0 s rulisuran tibadu6 vi0 sel 6inal ten dib tubav Ous nim bid
boatab silad namib dab dos res 6ov sat siv 6ad rud 6it nal Oev 6ad na
e A 0 tus rid pem bad bit rus dilut 116 teb tor der sidun rin desid set nal

° : nes latil O Oun til nur sab dis ras Bidab tisut Oanirun diran map meb
N o+ = dap dib pit denis vus vis Bes nit Oanur nir 6as vab nibat nires ris dol
Bes liseBiv Bad Oat rusabiv Ounad rut nas toritopim bamonasul ti6
sov 0in donib nutil 6ed bimen moantel tin Ounat

!

I I I I I
mp always a little less than cello; sotto voce;

mf pp fo—pp f2 rprp

*Spoken as in the beginning

N

=
Note: Accentuated apexes al fine...]

Npte: Bow positign.]

1 mf no dim/cresc.

Cello

v
A
/

©)

I Slowly and ritualistically

Eﬂ take twine bow...

Z
W/twine bow (al fine...)

Eggill

-43 -
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51

J 901
I

Flute

[Note: Relative intervals carry across entire pitched section]

A May 1 grow

£ 1
> Singling through the Talkbox: El °

\ ! ! ! !

Vocal dynamics to balance exactly with Talkbox

U m

2 >

” =

rf P
(0) ©
—— [
I I

-44 -
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J 921
I

2
=
)

'\ T
L
, May 1 grow as young in spi - rit , May 1 grow  as wise , May
i . L d -  — ® ° ® fe ’ * —
\ T
J | | | | | |
/\/ \/ - \/\
\H
V { 0
. b
= mjf no dim/cresc. S sub! 0 mf o P of no dim/cresc. o
p— e — == — 1/_\? f—
d= ' I o & de=
[ [ [ [ [ [ [ [
tr
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5.2

Flute

A A
May I grow as stead - fast > stead-fast in love as you >
e————= be - |D=Q * lr)! L d — ®
s D
bl
™
3 e A )
 — \é")
—— —~= — — e
a; F | | a;llIIIIII|IIIIIIIIIIIIIIIIIIII|III a;lIII;IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIa_‘r_ |
tr tr L L.H. pizz-tremolo L trt
E: [Using fingers 1 & 2] E: sim.
- 46 -
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J 961
I

Flute

stead - fast in as you > stead in as you
° | [Unvoiced] P ®
) — ) ——m —
: ° 5 ° dsn dle E“__ 381 3

[Note: Unvoiced text non-sustained. Duration
dictated by natural speaking rhythm]

=
L = >
> = E: —
J
3 =
I nf - EE——— b! mf ——
S sub! I 0 mf s mf S ) pSfsu 4 0)
p— fg i; %: — e p—
\ I I I I I 1 I I I I I I I I I I I I J{—I
== [L.H. pizz-tremolo] tr AAAAAAAAAAAAAAAA :E tr
-47 -
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6.0

Flute

| An A A A B A A A &

Spoken as in the opening, although slightly slower. Not theatrical.

Silencing the Talkbox between words.

ral  0o-da-6id lut da-Bu-di-se® nom

Cello

1i6 veO not
9
|
I
- *
& I
n = B
z
Z 2 — —
) < 5
= 2 01
£
o Z
ya P Jfsub! mf
* — -
—~~ \ I
P —

~=

I L LR TN O

tr

-48 -

*Performed entirely on open strings. Follow the rhythm and dynamic profile
of the vocalist’s syllables as synchronously as possible.
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1001

| pad 6Ou-vis vu-av Oun mib mun O1s lusi-dur nil sul 6id natel Ba-di-Bav 0ad

==
1EE
I

=]
=]
e

[=}==
I[=]
=}
B=
B=
[-]

|
[~}

|

|

|

[~]-=
1[=]

E=

-49 -



Matthew Sergeant | The Velvet Rage
Score | 2017

(1021)

L A A A AA 8

Voice

li-u-va-su-8a-na-sev  Qis ve-si-ra-sub sa-toab mab dil sa® so0 ve-sir to-pat dub® siv Bo-ta-pid

EE

II

=]
|[=]
1E
IBE
El

=]
1E
=
=]

—_
—t
—
e
—_—
—
=
—
[-]
P
I|<
IH
<
1=
—_—
—_—
f—
—_—
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(1041)

! lun lr-nar 1® tul di-but ras dr-se-lis le-ni-lad

[=]-=

1EE

==
|

II II

(=1
I[=]

[Manchester - Bath, December 2016 - May 2017]
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